
U'ro 

n i hi hlr conscious ct . It ermits the unthi
nk ble to be thought , the unimaginable to be imagined nd the un-
spoken b shouted out loud. hen indepcnd nee c me to Mozambi-
qu in 1975 the people celebr ted not only the end of centuries 
o for i dorr.ination , but al o the unfolding of deep process 
of cia transformation , the en flowering in bright s:imlight 
of all th~t h d been forbidden . In ave of ethusi toe ress 
·hath~' been d n· d d aff'ir Mh th d ecmod re chable only 1:11 

fant sy , thous nds of Maza bicans in every p rt of the country got 
ou t their paint pots and emblazoned the alls of their towns and 
villages ri.th an infinite p ofu,,.io of slogans and paintings. 
DOWN 1HTH n ,RIALIS ! IX) .l ITH RACISM ! LONG LIVE FR •,LI 'iO ! 

The fo rm r "ter orists' now ppenred as heroes , the previously 

or,t despised and downtrodden of all ozambic ns , the :ror e s and 
the easents, were now extolled s the le ding force in~ ciety. 
00 m . 'ITH EXPLOITATION OF MAN BY MAN ! 101:rG LIVE THE LI E TI0N 

OF I M ! LONG LIVE TH,.., U ITY OF Tf E '0RKING 0PLE OF THE ORLD ! 

Ne im ges n symbols appe red every here , soldiers ·,,·th rifles 
over their shoul ders , returning home , missio completed; ~orkers 

~ 

in towns a country , for .. er y e as sourc o che p ~J1onymous 
labour , as 11nati ves" , no portrayed as pro duce rs of the n tion' s 
we~lth (See picture - g~therin corn) . 

he old coloni 1 imlges rero generally not removed , ·they were 
simply overs .. doned, ren 'ered out of d te - ·he angels d ma onn s 
on editerre e~n tiles at the g te ay to mission ho~pital ; the 
mythic l h dsome fo ers of the Portu ue e nation ·.rith l rge 
square brows nd long tres"'es of h ir flyin in the breeze s they 

float on the ~alls of benks an harmacies; a giant ... cpsi Cola 
dvertisement occupying the side ,all of ti block of fl ts; 

huge bstr ct designs on mo.ny buildings , lookinc str~ngely mean
ingl ess in this period of inten c mo~nin~; an ,melg,metion of the 
mystical :dth h comm cic 1 to se1 l he ven, colonic.;lism d so t 

nks. 

At one sta e , section of the popul tion beg_n o topple and 
smash st tues of h ted coloni l coquist dares , but F-ELI 'O stepped 
in and quietly at night re oved he offending scul ture and placed 
it i n museums 
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The slo gans and pictures pro uced in this phL... of po uL r 
outpouring of rt r presented so~ething fr more subst ti 1 than 

fl g hung out to greet new ruler ,. it s something deeper , 
more permanent , pro cl iming new po uer that h d arri vcd nd 

. I . 

dshed to express itself. It w s n ct of ffirm tion not erely 
one of loyalty , sign lling a new kind of s~ciety, new values ( se:e 
picture - TR BALHO - ~rk. At the bottom is the symbol of FR LIMO : 
a book , a gun , and a hoe , inside a workers wheel) . It was confident 
an d exhort to y ( see picture - V WILL PR.ACTIS~ PHYSIC L DUCATION -
note the non-r ci l char cter of the oz.mbican n tion) . 

It w s lsr ely bu t not holly spent neous , in th tit reflected 
and corresponded to the great public deb te being conduct d . t the 
time mn the question of : who s the enemy _? ' Jas it n lien ce , 
defined by its skin colour or origin ; or sit a system of exploi
tat ion , th t knew no colour or frontier? sed on its own expm-i
ence of intern l struggles, FR LIMO insisted on the 1 tter vie , 
saying that exploiters c me in 11 co.lours - this politic 1 propo
sition h d its artistic counterp rt in th t the heroes andvill ins 
in the ictures could not be distin ished by r~ce but only by 
activity. 

he unprogr mmed n ture of this first ve of public rt w s 
both its stren th nd its reakness. It cmnvinces beccuse it is 
simple , the silhouettes are honest, it appe res evory,;here nd 
reflects an immense variety on h nds nd emotions. But it is Dn 
art that quickly f des. he letters peel ; y , the im ges becane e blurred, ht w s formerly mess ge bee mes a fr gment . The 
slog8ns lose their dLring,shed t heir provoc tive chat acter , nd 
what they proclaim is either chieve or else shown to be in need 
of solutions for more precise . for more concrete . than those cont
ained in tho once brave generalis tions. Sometfi.mn - the context 
having dis ppeared - the vords even seem puzzling : STOP THIS 
TRADE IN DE TH ! - who now even remembers that once (as lon past 
as six ye rs ago ! ) the kind of funer la person h d de en'ed on 
the soze of his or her f rnily' s pocket ? 

In ny event the spont noou effervescent ph sews coming 
to ,,n end , p rtly bee uce the number of wlls W:3S limited, p rtly 

bee use the country was running out of paint. Bpont neity w s 
not enough, could even be h -rmful could led to dispersion of 
forces and to disillusionment . 
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It Vias at this st ge thet the second wave of murals began toe 
appear quite di£ferent in character, yet not inconsistent with those 
they tended to overshadow. These were larger mur,ls, more complex 

' in design with a wider range of colours painted by skilled hands 

with the approval of the authorittes on specially chosen sites. 
They too represented a special kind of enthusiasm, this time not 
only of Mozambique. someo~f whom had been planning large-sized 
murals for nearly two years, but lso of Chilen exiles rriving to 
live and work in Jl.ozambique and, after years of trauma and disloca
tion, feeling themselves useful and active once more. Doctors, 
engineers, political scientists - none of them professional artists 
but some of them veterans of Popnlar Unity cultural activity in 

e Chile - began in an organised manner to attack selected walls with 
their paint-brushes. Tneir first target was the side of a small 
building in the General Hospital complex. This was a period of up
heavel and struggle in the hospital, in which voluntary work on 

sunday ws.s seen as am important method of achieving unity amongst 
the different sections of hospi ta.l workers. One suncla.y in 1977 
about 100 volunteers took part in a campaign to tidy up the grounds 

of the hospital, end s part of their effort to create - more attra
ctive environment for workers and patients, a group att cbed them
selves to a team of Chileans working on the mur;:il By the end of 
the morning the mural was complete, having been painted under the 
guidance of Chilean landscape gardener, Moira Toha, with participa
tion by Mozambicans and persons of various other nationeli ties wo?1k-

,· - ing as co-operantes ( co-operaters) at the Hospital . ( See picture 
Murals with flags and fists). Against backcloth of floating 
Mozambican and Chilean flags fists are raised in declaration of 
struggle and unity. The swirling close-up quality of the images~ 
their compact, bloc-like character, each impinging on the other, 
gives the mural an urgent, dream filled quality. There is no place 
for the eye to rest, the struggle in hard and it continues - thin 
would seem to be the message - but the strength of the people orga
nised will truimph in the end. The eyes belo r the clenched fists 
are open and vulnerable; emblems~~ the workers' power are scattered 
through the design - a hammer, a sickle, a ho-e end a gun - but what 
dominates in the human hand which in the words of President Samora 
Machel, is the "only source of mir clesn in M"ozambique . The brown 
and red tones situate the scene in Africa and Latin Americas while 
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the elongated red star floating overhead and echoing the white star 
in the Chilean flag , establishes an overall i ternationelism. A new 

kind of mural had appeared in fJraputo • nore painstakingly planned• 
more imaginative, more thought about, a picture without accompanying 
text , carefUlly peinted by non- professionals hailing from all six 

con tin en ts. 
The second mur 1 of this period os calmer and more lyrical in 

character (see mural: Three heads~ plants and machines) . P nted 
at the side of he Cinema Matchedge in the downtown area ,. it is aeen 
by hundreds of persons on their We. y to and from work each day. The 

scene is dominated by three heads squashed together ,, huge a.nd out of 
scale wi t h the symbols of agriculture and industry that surround tiaem 

Their headgear indicates thct they are workers,, one at least being a 

woman , while the distribution of fruit • flowers and cereals mn the 
one side , and machines. derricks and cogs on the other, suffgesta th t 
they represent , in yrical terms the worker - peasant alliance. 
Designed by Cladio Reis , a Chilean agronomist ,. and Madalena ,, his 
MdJ z:iambfuli w:tf:ei tl"htbtefaSlielimempkl:,:eiigbl}e t he Ministry of Agriculmre , 

it is full of intricate and interesting detail , an idealised version 
of reality,. in the sense th t food is stil~ far from abuntant in 
Mozambique and industry faces many problems , but an ffectionate 

rather than triumpalist representation, tastefully depicting an 
honestly held vision 

The third mural of the series ( see picture : Ministry of Agri
culture) is the largest and most spectatular of this group, radiant 
cry of happiness occupying the full side of small building in front 

of the Ministry of Agriculture. It is sprinkled with fun , its lines 
radiate in rainbow ribbons in all directions. they are light and 
aerial in character. end the whole conjunction is on the move , even 
the sun is smilling. Yet in the bottom right hand section we see 

grave fie;ures emerging from a coaJ: mine , a man h s his hee.d upside 
down~ we notice thet there is also suffering and sadness ib this 
world; man toils, life is h rd ,, and the sun smiles only in metafore. 
The overall design , dizzy with happiness, was in fact done by Moira 

Toha who, coll bor ting with a team m~de up largely of Chileon 

vol!.un teers. We s responsible for mo st of the mural . But at a certain 
stage she pim@dined by a well-known ?· ozambican artist , Mal ngatana 

Ngwenya , who , introducing his own intense. anguished and highly 
personal style into the painting, added drama end tension to the 
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totel panoremr. The writer of this note w s one of the vol nteers, 
and it was pc1rado"ical to see joyous fruit Dnd footballs and flying 
fish coming from the bnabh of the Chilean exile, whose brother-in
-law hc'ld beEm hanged by the fascists,. while sad and uncertain f ces 
emerged from the strokes of the Mozambicen , jolly person living in 
ru.s own free and independent country. Yet hat the upper part of the 
picture s expressing was the joy, even ecst ssy, th t sud enly 
surges in an exilewidmn optimism is regained, while the bottom half 
was cnsering th t optimism is not self-realising, th t the victory 
of the -, 1· t creates only the con.di tions for happiness nnt happi
ness itself. Then , as if to unite the two contrad±ing themes, the 
artists, with great shared enjo;yment, proceeded to fill in 1 rge 

• oujects of everyday life on the p inting, so that passersby - the 
all fronts on a foo tp th used by hundreds of workers nd school 

children each day - ould exclaim: Look, there's a hen! Look,athat 
th t this bus! Look at those lovely flowers J 

This was just e sm 11 p rt of the rtist alang tana' s mural 
painting commitment t the time. is main job Wes to complete 
large mural in the gardens of the ratural History museum at the 
other end of town• and he was making slow progress there. Everythii.ng 

bout this museum is interesting, from its exotic Portuguese medi
aev 1-style architecture, to its di splays of wile. animals and birds 
and its collection of elephentsfoetuses, to the l~rge stone dinosaurs 
intthe garden outside. Recently c ges of monkeys and snakes h ve 

been dded to the gardens so the pein ting of giant mu,:,al could be 
• as just one more piece of exotica, consistent with the unfolding 

atmosphere of wonder and surprise. The theme given to tHbeangatona 
to develop - nd also to an outst nding sculptor n med Chissano 
(See picture of sculpture - carved from a single tree using branches 
and roots as well as the trunk) w· s: Man's struggle against Mature. 
It w s not clear ex ctly 1hat was holding flal. ngatDn b ck, but he 
seemed par lysed by an internal inertia quite out of keeping with 
his norm lly brilli nt and intense cctivity. He h,d volunteered 
for the work , but for a year or more he had p id occasional vists 
to the wall, dabbling a bit in the left hond corner but producing 
little. hen. after nearly two yenrs had p ssed he suddenly attacked 
the project, with immense energy nd within a few weeks finished it. 
Exactly what produced the chang s not known but directly or in
directly the sudden bre through appe rs to hyve been associated 
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~ with his attendance at a proloneed and intensive session of analysis 
and self criticism by some hundreds of former prchsoners of the 
i,ortuguese secret police,. a session that lasted for over a week and 

invml '7ed extensive dialogue with the leading figures of FREEIMO . 

All the prisoners had suffered for their anti-colonialist beliefs 
but not all had condtlcted themselves with the same degree of bravery. 
A small number had become tota.l traitors, another group had resi ted 
to the death. while the majority had peen guilty of sm 11 vacillations. 
One of the main purposes of the session was to help these who h d 
been guilty of small compromises to lift the weight of their ambiguous 
conduct from their shoulders . alangatana was just one of many 
intellectuals involved in this meeting, and the exact participation 
of each 'is not publica3yknown.but what is clear is that the unblocking 
of his energy coincided with the ending of the session, and the resu-
1 t was his master-vrork. 

A brilliantefresco of human and animal I1gares stares out at the ·'.· 
viewer aero ss three adjoining walls• a giant· mirror of paint fracturing 
the spectator's own face into a hundred images looking back at him or 
her, all manifesting varying degrees of surprise . 

Basically Malangatana paints faces; his studio at the back of his 
house in one of the poorer districts of ~aputo , is fille with canvassoo 
of hsi e rlier years,. portraying faces, faces end more faces, liarge 
eyes looking almost straight at the viewer, anguished brilliant myste
rious faces surrounded by animals and clothe and plants of _ frica , 
faces resting with their astonishment and their h tred, the rosaries 

e and crosses and forced labour being imposed on them. The mural is ~ 
like one of these canvasses but expanded forty or fifty times, the 
lava of his vision erupting beyond the edges of its normal frame to 
flood the vast space of the wall. Unlike most murals,, it has no 

perGpective, no depth for the eye to rest , no long swirling lines 
of continuous movement from one side to the other, just these faces 
and arms and animals jostling with each other at the surface , as 
though simutaneasly entranced by th/3 wall and unable to get out . 
The colours are brilliant and the juxtapositions vivid so the eye 

"-""---=-...... 
dances hither and hither responding to the detail to the pained 
humanity ·aT each indi vidua.1, to the brilliant colouring; but,. for 
all this visu 1 activity~ the people are still, inanimate , just 
looking ahead with s1-1.ghtly aver~d gaze .. And yet • • • compared with 
his pictures of colonial d-ys, there has been change. The anxiety 
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is there, but less of it, the wounds che, but not as much s before . 

here ·re even little pools of serenity where before the nguish had 

been limitless. s in all his ictures t e animals re sc ly and 

spiky and reptili~nt but somewh, t they are less men cing than usual 

,t times even affectionate lmost inviting the vlewer to stroke them. 

/ The people are alone , protected neither by the cross nor by ancient 

belief,, their skin is naked, they re vulnerc. ble, life is still with

out triumph, without even sc:nctuary; but there re little touches of 

hope, ribbons of ELI O colours twirlin overhe d an an incipient 

rel xation in the 2ny feces This is giant impetuous earn of 

colour nd symbol ~r wding the three walls . The lines move but the 

people are still trapped in the commotion swirling arround them ask

ing questions of the viewer, looking incertainly at the vorld which 

j 
is changing all arou d them, wondering about their ancestarrs, about 

f i th, about t!1e Revolution . 'I1he colours n!,y dance , there m~y be 

movement, vitality, brilliance in the scene, the i rden of humanity 

may be rlbhanm ~utlt'e people arc silent , anc t eir eyes are sad, 

Though life may be rich and full and variegated, there is no easy 

pathway to happiness, no simple exit from suffering; we must o 

gently with the people since they have suffered;m el ua:dld the trauma 

h s not finally lifted. 

Persons of the pro fun 'i ty of ralangatrnc , who hc1ve sh ped their 

art in a struggle against the torments of oppression, whose whole 
1
\ artistic mode has emerged in comflict v!ith ppin, c nnot easily dpt 

to vlctory. As citizens they can le p to joy in moment and celebr -

I te as l1cppily and instantly as the rest . ut s artj_st.s they cc:in 

• transform themselves slowly in keeping with the rpthhrn of an inner 

struggle th t is much more ralli.ll. out. L,ng tana suffered all the 

torments nd all the tempt tions of the colon:!.sed man, ,ent to prison 

for his beliefs, later to be subjected to the atron.: ge and .. ooing ot 
those who wished to turn him into ' famous colonial artistt1 . Unlike 

others of his contemporaries• heh B not been ble to p•rticipate in 

the process in the northern p rt of the country where as the rmed 

struggle had gr dually moved south, liber ed zones h d been establishe 

ed and the people had begun to exercise new forms of power and release 

their creativity in new ways . Victory in those zones had been conquer

ed slowly, step by step, and the people there h d grad~ lly cc•~ ftd 

themselves to optimism, emerging from the war with immense ccumuleted 

confidence. •'or ala gaten" and t e others who st yed on in the south 

victory came uddenly and extEEmolJy; t~ough the coloni~lists my h.ve 

••• I 8 



,,, 

- 8 -

decided to flee in a hurry, independence marched only slowly into 

their he rts. Bi t1by bit the terror leaves aL,ngc tana' s work, bit 

by bit his colours become warm~~ , uO the the brilliance nd vivaci y 

that were lw ys there now start to offer presentments of joy. If 

his people remain he.oes more in their suffering than in their chieve
ment ~ if they are still shocked by the violence done to their minds 
over the gener tions. if they no longer even CPn find dignity in 
h.tred , but are exh r ted to be brothers and to conquer the far more 
elusive enemy within the selves, they nevertheless do emerge slowly 
from their trance , they do get themselves org nised , they do begin 

to dicover hints of a new l1umani ty. It is a tribute to those respon 
sible for cultur 1 policy in ozambique that they do not require 
Maleng t.,n to pretend an opti 1isrn he does not feel or to paint objects 

such s eoldiers or clenched fists or tractors which do not enter into 
his artistic vision; / their policy i11ste d is to cre,.,te the conditions 
which will facilit te internal ch3nge in the rtist . 

The painting by tal ng ten , v st in tts sc~le , and the sculpture 
by Chissano , extraordinary in its use of branches nd roots, represent 

a not ble ac ·evement of the Revolution , in that establishedn rtists 

were given ch nee to exhibit their work not in then rro and alie
na ing confines of a g·llery, but in the ~ide .nd enduring public 

sp ce of a museum g rden , But the nature of their art , a personal, 
individual , private vision offered to the world , remained the same . 
1hat was new was its volume nd siting, its accessibility to 

public , the honour being done to iti and not its n ture . 
ider 

The greatest "'Chi eve en t of the Revolution in terms of wh"' t are 

called the pl'-'stic arts, was yet to come, omething so different in 
concept and execution th t only the Revolution could h ve brought it 
about , a real ere tion of the Revolution . 

The stage was set for the third pe.tio d of mur 1 pain ting , for 

tle building of special walls in prominent places to accomod te speci 
ally designed nd professionally executed p-intings. The lrgest and 
most ccomplished of these is the one on the long curving vall built 

opposi'e the eroe's Circle near the airport , "hen Bduardo Mondlane , 

founder and first ~resident of F, LI O as killed b;y a parcel bomb 

in Tanzani on February , 3rd 1969, his successor as lt G~r, Sa or 
a hel, vowed to tronsfer his body one day to liberated Yozambique • 
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Later he repeated tho promise at the gr vesicles of the other.s who had 
~ fallen in the struggle~ end now with the tenth cnnivesary of the assa

ssination approching, the moment had arrived to fullfill the solemn 
comwitment. The problem was to create a monument worthy of the occa
sion~ one thot would honour not only those who had given their lives 
in the armed struggle led by FRELIMO • but also the earlier generation 
of patriots who h-d suffered toture an d humiliation at a time when 
independence had seemed only a dream. The monument needed to be sole
mn but simple,i in an a.ccessible spot cepnble of ccomodating fair size 
crowds. A special comm~ttee was appointed to h ndle the project , and 
it chose ac the site a large traffic circle on the roas from the Ai:t!t 
port into town . The 6hfef J\rchi tect in the "'inistry of Public Works -
Jose Forjas - designed simple tomb in the shape of a five-pointed 
silver star each point of which would house a fallen hero . The star 
was placed in the centre of the circle • and as a visual and emotional 
counterweight , a long curving wall was built on a shoulder of land 
acra,ss the road , to displ - y the. mural . The original idea was to do 

the design in a mosaic of coloured stone, but time did not permit 
and paint waB used instead. (tortunately, the idea of the mosaic has 
not been abandoned - the paint is beginning to fade in parts, and 
this outstanding piece of public art is in danger of gradu lly disa-' 
ppearing as nature effects its quiet counter-revolution) . 

The mural h s the fluid quality of a long ripple. It is the 
most unmonumental of monuments~ without the st tic grandeur or reach
ing-for-the-sky aspect one associates with monuments. It has no centre e no point of repose~ no clear perimeters , you cannot take it in with 
a glance, its base lifts and falls with the slight crests and depress
~ons of the little hill on which it stands, while its penorama of 
figures veers this way l,!Ild that W"Y with the curve of the wcill . The 
viewer, coming round the circle~ is moving; the wall itself seems to 
be moving. It does not dominate . it accompanies the scene. 

But there is another and possibly even more compelling reason 
for the wave- like effect, and that _is the way the im ges themselves 
inter-relate with each other. This wall was very much the product 
of collective work. Even the origial design of the mural was the 
product of mnny hands and many d1scussions. Essencially it is the 
artefact of team of artists and desiners at the Department in th 
t1ini stry of Information responsible for Propaganda and Publicity 
(DNPP) . Perhaps the strongest hand in the first basic version of the 
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t;,'- •;-o.ck -~as th t of Joao Cravalrinho , .. a peinter known for his visionery 
.,.- colours and brilliant, crowded imagery, for the intense personality 

of his work, / reflecting the earnest and torn consciousness of an 
artis. ho rapidly finds certainty and rapidly loses if again For 
some years during the rmed struggle he had worked for FRELIMO' s 

information section~ then suddenly he had surrendered to the Portu
guese colonialists and given his skills over to the latter's Psycho
logical Warfare Department, and , finally , towards the war's end , he .. 
had surrendered himself to FRELIMO again. After spending while in 
"Re-education" he was llowed to return to Maputo , where he wes invited 
on to a team of talented artists working in the DNPP,, and today his · 
por,erfU.1 vision a.nd considerable technical skill is 011ce again at 
the service of the Revoll!tion , the contribution he made to the Heroes• 
Monument far exceeding any other artistic achieve-men t of h..is in the 
p st . The m::mdate given to him and h:i:s fellow artists was to present 
in summarised visual form the chief episodes from the history of 
people's struggle in Mozambique , and in their first version they did 
exactly thia, hit too well . There were too many panel s t too many 
figures, a mul tijude of tiny figures F1nd an infinite number of actions. 

The work hed to be transformed; ade less literal; a series of brilli-
8llt crowded scenes. too miniature~ too halting, too episodic. had to 
be concentrated into a I rge flowing wave of images thut would sweep 
the eye of the viewer along , maintaining drama nd unfolding surprises 
from beginning to endJ, a single , moving story that would hold interest 
at any point of entry , andproject the viewer both backward and forward . 
To achieve this change , two technical adaptations were necess ry -
the figures he d to be carefully selected and vastly increased in size. 
and the action had to more symbolic,. less literal. Thus a whole his

torical episode, involving large numbers of actions and countless 
actions h d to be reduced to the relationship between two or three 
giant magnified figures locked in some relationship and surrounded 

by the instruments of their struggle; for exemple, years of terrible 
massacres towards the end of the colonial war are char cterised by the 
one terrible im~ge of the upside-down ch;i.ld, the knife, and blood. 
The person responed.ble for "symbol- ising" the design, for eliminii.ting 

the comic-strip effect of the.panels~ for opening the work out simp
lifying it and giving it its poster-like scale wa~ Joao Frere• heed of 
the DNPP, a successful designer and painter of abstract art in colo
nial times who had opted to "accompany"the Revolution . Two motifs 
were used tom intain continuity of mood through the various scenes -
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fl mes and totoo merks. vherever th re is coloni~lism, there is 
background of flamb, wherever the people are, there j_s frieze o 

p~rallel zig-zag lines, representing the continuity of popular cu~ture 
(these lines c:re to be found throughout (ozambiq e, on th~ faces of 
older women, in the weave of baskets, on.walls, on m ks). 

Once the design w s finalised• the problem arose of trans erting 
it to thew 11. Normally this would h ve been done by moking ~hoto
gr phi.c tr nsparencies of the design, projecting them on to he \'lall, 
and painting the ou lines. ut if there is a pro: ector h t follows 
the curve of w 11s , · thout distorting the image, it certainly does not· .. 
exist in Moz mbique - so a new method h d to be invented. It turned 
out to be quite simple; the design was marked out on a. long piece of 
porous cloth sewn so us to correspon·d ex ctly to the dimen ions or 
the all, the cloth w s then strapped to the w 11. the mprked-out 

lines ·•ere painted~ the paint seeped through the cloth and when the 
m terial was removed, the design remc1ined on thew 11. TDereafter a 
small group from the rtists Centre and< larger group of high- chool 

I 

students blocke in the colours ccording to a prepared scheme. The 
number of r,olours , voil ble w s lj.mi ted, so the points h to be mixed 
to invent new colour,, but the rel tively restricted n2tur o~ th 
p lette prob bly turned out to be an ddvantaee in th tit imposed an 

inner hcrmony that helpe discipline the violence of the i ge. 
The result is mural th t tells n story, many stori s, in an 

economical end intense form. It is the most self-conscio s image o 
the Revolution produced by the Revolution. To continue the process, 
images of this image have been used in the desi~n of post ge st p 
nd cnlenders. '1 hen visiting st tesmen lay wre ths t the tomb of 

the heroes photogr phs in the newsp pers i:i•r riably sro the mural 
as a b ckcloth. It has become part of the .Landsc pe of the new M 
Mozambique. In a sense,. this mur l is the apotheosis of the sponta
neous art of the first effervescent wave like it being ffirmctive, 
direct, liter, 1,, speeking from well straingt to the people in th~ 
street. ut it is also the complete neg tion of th t e~rly rnve, it 
is not spontaneous, not improvised, not instant, but a to al work of 
art conceived and created from n plan ~nd carried out by professionals 
or under professional guidance. There was no thing th re to begin with,, 
the wall w s built to house the pict11re, the picture Wes designed to 
fit th8 wall. Though intended to be re dy to co me.mor~t0 a particulor 
moment, the mur 1 w~s meant to transcend its topi lity, ond to 
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